Reviews: August 1976 





FE 8/4/76 HK 


Roosevelt Stadium, Jersey City, 
New Jersey 







Set 1: Sugaree, New Minglewood Blues, 
Row Jimmy, Big River, Loser, Looks like 
Rain, They Love Each Other, The Music 
Never Stopped, Scarlet Begonias 

Set 2: Help on the Way > Slipknot! > 
Franklin’s Tower > Dancin’ in the Streets > 
The Wheel > Samson and Delilah, It Must 
Have Been the Roses, Not Fade Away > 
Drums > The Other One > Ship of Fools, 
Sugar Magnolia 

Encore: Johnny B. Goode 











1. Source: AUD, Quality: C, Length: 3:10 

2. Source: SBD, Quality: A, Length: 3:00 (//“Scarlet 
Begonias,” //“They Love Each Other,” “Franklin’s 
Tower”// > //“Dancin’ in the Streets”) 

Highlights: Not Fade Away > Drums > The Other One 


This was my second Dead show; I remember it fondly. 
Like many NYC-area Deadheads, Id been unable to 
score tickets to the Beacon and Capitol Theatre gigs, but 
(again, like many others) I’d taped the June 19, 1976, 
broadcast and listened to it repeatedly. Tonight’s show 
was a far spacier, less disjointed affair—one of the two 
or three best shows of ’76. Three moments stand out, 
after many years, concerts, and tapes, as highlights. 
“Scarlet Begonias,” at the end of the first set, was the 
first extended jam of the evening. It was a bit of a sur- 
prise to hear this song given the “Playing in the Band” 





8/4/76, Roosevelt Stadium (photo credit: Jim Anderson) 
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treatment, but man, did they pull it off! This version 
provides insight into how “Scarlet” might have devel- 
oped had it not been subsequently coupled with “Fire 
on the Mountain.” 

“Help” > “Slip” surprised no one as the second-set 
opener. Again, the June 19 show was the logical frame of 
reference. I find tonight’s performance to be deeper and 
spacier than June 19’s—no mean feat! It is really easy to 
get lost in this “Slipknot!”; many in the audience did. 

The “Not Fade Away” > “Drums” > “Other One” 
sequence is an extended lesson in what the Dead were all 
about. This is one of the last truly exploratory “Other 
Ones.” The interplay among the musicians was a joy to 
behold and can still stop conversation when this tape is 
played at parties. 

If these aren’t good enough reasons to seek out tapes 
of this show, let me mention that the sound is gorgeous, 
there’s much audible onstage banter between and during 
songs, and the bass is extremely prominent in the mix— 
making this show a must-have for Phil freaks. 

CHRIS FORSHAY 





Re 8/26/76 X% 


Unknown Studio, Unknown Location 





Studio Rehearsal: Jam > Dancin’ in the 
Streets, Dancin’ in the Streets (multiple 
takes) 







1. Source: SBD, Quality: A, Length: 0:45 





The Dead do the disco thing in the studio. The first take 
on this rehearsal begins with a shuffle that sounds a bit 
like a slowed-down “Caution” and winds its way 
toward the discofied intro to the revived “Dancin’.” 
This is followed by several instrumental takes of 
“Dancin’” proper, with Keith churning out funk riffs on 
what sounds like a clarinet. 

MICHAEL PARRISH 





RE 9/23/76 Re 


Cameron Indoor Stadium, Duke Univer- 
sity, Durham, North Carolina 


Set 1: Mississippi Half-Step, New Mingle- 
wood Blues, Ramble On Rose, Cassidy, 
Brown-Eyed Women, Lazy Lightnin’ > Sup- 
plication, Crazy Fingers > El Paso, It Must 
Have Been the Roses, The Music Never 
Stopped 

Set 2: Help on the Way > Slipknot! > 
Franklin’s Tower > Looks like Rain, Eyes of 
the World > Samson and Delilah, High 
Time, Dancin’ in the Streets > Wharf Rat > 
The Other One > Space > Morning Dew 
















1. Source: AUD, Quality: B, Length: 3:20, Geneal- 
ogy: MC > RR > circulation 

2. Source: SBD, Quality: B+, Length: 3:00, Geneal- 
ogy: MT > unknown number reels > circulation 
(/“Crazy Fingers,” “Eyes of the World”// > “Samson 
and Delilah”; missing “Space” > “Morning Dew”) 

Highlights: Crazy Fingers, Space > Morning Dew 

Comments: The soundboard that circulates is well 
mixed and all instruments are audible, but it is also quite 
hissy and has attenuated higher frequencies even in rela- 
tively low-gen copies. The soundboard has almost cer- 
tainly been through a cassette generation (possibly the 
master tape) before the reels that copies in circulation 
are taken from, since cuts in “Eyes” and at the end of 
“The Other One” fall conspicuously at cassette side 
breaks and the entire “Space” > “Morning Dew” is 
missing. Some circulating copies of the soundboard have 
been rearranged to spread over two and a half tapes and 
have had missing sections in the transition from “Eyes” 
to “Samson” and the final twenty minutes of the show 
spliced in from the audience tape, thus re-creating the 
entire show. The audience tape is hissy, echoey, and dis- 


Reviews: September 1976 


tant sounding. However, audience chatter is not too dis- 
tracting and the show is available only in audience for- 
mat from the very end of “The Other One” through 
“Morning Dew.” 


This show is mediocre, but does contain a few facets 
that may be of interest to some collectors. Keith God- 
chaux really shines in this show, playing with verve and 
sparkle even in songs that the rest of the band does not 
seem particularly invested in; if you enjoy Keith when he 
is playing well, this show may be appealing. 

The first set is mostly standard and relatively unin- 
spired, with the one clear exception of “Crazy Fingers.” 
At over fourteen minutes (even with the first few sec- 
onds cut off!), it is one of the longer versions ever 
played, and the long jam allows for the evolution of 
ideas not explored in other versions, including a sort of 
hybrid “Crazy Fingers”/“Spanish Jam.” 

The second set is, in general, boring, but it does have 
some interesting moments at the beginning and the end. 
The “Help” > “Slipknot!” > “Franklin’s” is worthwhile: 
despite some obvious musical miscues, the “Slipknot!” 
is very long and jazzy, and Jerry’s singing in “Frank- 
lin’s” seems heartfelt. After a wretched “Dancin’” and 
“Wharf Rat” and a very short and unsatisfying version 
of “The Other One,” the band proceeds immediately to 
a deliciously disturbing, feedback-laden “Space,” which 
resolves into the first “Morning Dew” since before their 
retirement. Although the “Morning Dew” itself is only 
average, the transition is powerful. The appropriate 
appreciation of the moment is expressed by an audience 
member near the taper when he mutters, “Unbeliev- 
able!” 


BART WISE 
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